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. BANDIRMA HUKUMET KONAGI _
MIMAR KEMALETTIN’IN UYGULAMAYA GECMEYEN PROJESI

Nacide OTER!

Oz

. Ulusal Mimarhk Doénemi, Osmanh’nm son déoneminde baslanus ve Cumhuriyet’in ilk
yillarma kadar etkisini gdstermistir. Bu doneme “Tiirk¢iiliilk” anlayismm mimarideki
bigimlenisi denilebilir. Selguklu ve Osmanh mimarisinin klasik 6zellikleri bu dénemin
mimarisinde kullanilmaya devam etmis, Bat1 etkili mimari ve sanat Ozellikleri ise
genellikle kullamilmamigti. Modernlesmenin de basladigi bu siiregte Tiirk Sanatnmn
klasik Ozellikleri modern insa teknikleriyle uygulanmistir. DOnemin mimari anlayisina
uygun ilk 6rekler Mimar Kemalettin ve arkadaglan tarafindan ortaya koyulmustur.
Cesitli mimari yapilarla ortaya koyulan donemin mimari ve sanat anlayismi 6zelllikle
kamu yapilar1 basarii bir sekilde yansitir. Calismanin konusunu olusturan Bandirma
Hiikiimet Konagi’da bu dénemde yapilmasi istenilen bir kamu yapisidir. Fakat Mimar
Kemalettin Bey’in fiziken uygulamaya gegmeyen projelerinden birisidir. Eskiz kagidi
lizerine mimarm kendi tarafindan yapilan poje ¢izimi 1913 yilna tarihlenir. Siyah g¢ini
miirekkebi ve kirmizi suluboyanm kullanildig1 proje tasariminda altta kat planlari, tistte
ise yapmm 6n goriiniisii yer alr. Ayni1 zamanda Kemalettin Bey’in Insaat ve Tamirat
Miidiirii ve Sermimar1 olarak da imzas1 bulunur. Cahgmada Bandirma Hiikiimet Konagi
proje tasarimindan hareketle ayrintili olarak incelenmis ve Ulusal Mimarhk Doénemi’nde
insa edilen kamu yapilari agisimdan degerlendirilmigtir. Proje tasarmndan hareketle
incelenen yapmin mimari 6zelliklerinin bire bir donem 6zelligi gosterdigi soylenebilir.
Proje tasarnm uygulamaya ge¢mediginden siisleme programuyla ilgili detayh
¢ikarimlarda bulunmak oldukga zordur. Fakat uygulamaya ge¢seydisiisleme programmin
dabu dénemde yapilan kamu yapilarina benzer 6zellikler sergileyecegi 6n goriilebilir. Bu
nedenlerle Mimar Kemalettin’in fiziken uygulamaya ge¢meyen diger proje tasarimlarmin
da incelenmesi Ulusal Mimarhk Akimini biitiinciil degerlendirmek agisindan dnemlidir.

Anahtar Kelimeler: Ulusal Mimarlik Doénemi Mimarisi, Kamu Yapilari, Hikiimet
Konaklari, Bandirma Hiikiimet Konagi, Mimar Kemalettin.
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Bandirma Government House
Architect Kemalettin's Unimplemented Project

Abstract

The First National Architecture Period started in the last years of the Ottoman Empire
and had an impact until the first years of the Turkish Republic. This period can be called
the formation of the understanding of "Turkism" in architecture. Classical features of
Seljuk and Ottoman architecture continued to be used in the architecture of this period,
while Western-influenced architectural and artistic features were generally not used. In
this process where modernization began, the classical features of Turkish Art were
applied with modern construction techniques. The first examples in line with the
architectural understanding of the period were put forward by Architect Kemalettin and
his colleagues. Public buildings, in particular, successfully reflect the architectural and
artistic understanding of the period, which was revealed through various architectural
structures. Bandirma Government House, which is the subject of the study, is a public
structure that was desired to be built in this period. However, it is one of the projects of
Architect Kemalettin Bey that has not been physically implemented. The project drawing
made by the architect himself on sketch paper dates back to 1913. In the project design,
where black India ink and red watercolor are used, there are floor plans at the bottomand
a front view of the building at the top. It also bears the signature of Kemalettin Bey as the
Construction and Repair Manager and General Architect. In the study, Bandirma
Government House was examined in detail based on its project design and evaluated in
terms of public buildings built in the National Architecture Period. Based on the project
design, it can be said that the architectural features of the building examined have the
same period characteristics. Since the project design has not been implemented, it is very
difficult to make detailed inferences about the decoration program. However, if it were
put into practice, it can be predicted that the decoration program would exhibit similar
characteristics to the public buildings built in this period. For these reasons, it is important
to examine Architect Kemalettin's other project designs that were not physically
implemented to evaluate the National Architecture Movement holistically.

Keywords: Architecture of the National Architecture Period, Public Buildings,
Government Houses, Bandirma Government House, Architect Kemalettin.

GIRIS

I. Ulusal Mimarlk Doénemi’nin 6nemli temsilcilerinden olan Mimar Kemalettin
eserlerinde Selguklu ve Osmanl’'nin klasik dénem mimari ve sanat anlayigini
modern tekniklerle birlestirmistir. Yapilarmm 6nemli bir bolimiinii 1911 yilinda
tasarlamus, Ittihat ve Terakki Partisi'nin ileri gelenleriyle kurmus oldugu yakmhk
sayesinde 1909-1919 yillar1 ise onun en verimli donemi olmustur (Yavuz, 1981,
5.62; Yavuz, 2009, s.132).
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1913- 1918 yillarnda Iittihat ve Terakki’nin iktidar1 déneminde “Tiirkgiilik”
anlayis1 benimsenmis, bu anlayis1 savunan dénemin aydmi Ziya Gokalp Ittihat ve
Terakki’nin ideologu haline gelmistir (Tekeli, 2009, s.29). Ekonomik ve
toplumsal yap1 “milli iktisat”, “halk¢ilik/meslek¢ilik” esaslariyla agiklanmigtir
(Unalmn, 2009, s.153). Aym zamanda bu anlayisin radyo yaymlar1 ve dergiler
aracihigiyla halk tarafindan kabul goérmesi istenmistir (Alsag, 1979; Akurgal,
1984, s.31). II. Mesrutiyet’in ilanndan Cumhuriyet’in ilk yﬂlarlna kadar devam
eden I. Ulusal Mimarhlk Donemi’nde yetismis olan mimarm, diisiincesinin
bicimlenmesinde dénemin “Tiirkciiliik” anlayis1 etkin bir rol oynar. Bu donem
mimarlarmm genelinde bu lislubun benimsenmesinin nedeni, Sanayi Nefise ve
Miihendis mektebinde verilen egitimin bdyle bir mimari anlayisa dayanmasidir
(Sozen, 1996, s.17). Osmank’nin i¢erisinde bulundugu savas ve siyasi ortamda
bu anlayisin gelismesinde etken olmustur. 1930-1940 yillarnda yerli mimarlar
artmis, batih mimarlara tepkiler ortaya ¢ikmaya baslamms ve I. Ulusal Mimarlik
Donemi’'nin modern gelismelere ayak uyduramamis olmasi, yerli mimari
anlayisin giliclenmesini saglamistir (Aslanoglu, 1984, s.43)

Mimar Kemalettin I. Ulusal Mimarlk Doénemi’nin 6nemli bir uygulayicisi
olmakla beraber birgok uygulanmamis proje ortaya koymustur (Tekeli ve Ilkin,
1997, s.245-246; Batur, 2008, s.218). Muhtemelen Osmanl’nin bulundugu savas
ortami ve bu durumdan kaynaklanan ekonomik sebepler neticesinde proje
tasarmlar1 uygulamaya ge¢memistir. Mimar Kemalettin’in mimari anlayis1 ve
bulundugu doénemin mimari 6zelliklerinin daha iyi analiz ediimesi i¢in fiziki
olarak uygulamaya gegen veya ge¢meyen yapilarma biitlinciil bakimaldr. Bu
nedenle bu ¢galigmanmn konusu mimarm tasarlayip uygulamaya ge¢cmemis projesi
Bandirma Hiikiimet Konagr’dir. Bandirma kentinde Ulusal Mimarhk Doénemi’ne
ait pek cok yap1 bulunur. Bandirma Iskelesi, Bandirma Posta ve Telgraf Merkezi,
Bandirma Maarif Oteli Bandrma Haydar Cavus Cami gibi yapilar Ulusal
Mimarlk Dénemi'nde yapimistr (Yabanci, 2012). Bu dénemin 6nemli bir
merkezi olan Bandirma’da mimarmn tasarladigi Hiikkiimet Konagi uygulamaya
gecmemis fakat bazi kaynaklarda yapilar listesi bagligi altnda verilmistir (Tekeli
ve Ilkin, 1997, s.244). Osmanh Devletinin son dénemlerinde ortaya ¢ikan
hiikiimet konaklarmm igerisinde, adliye, polis, baymndirlk, deftardarlk gibi
bolimler bu konaklarm devlet kompleksi gibi tasarlandigmi gosterir
(Ortayl, 1984, s.5; Aydm, 2022, s.103) Bu yapilar aymt zamanda devletin
otoritesini temsil eder. Bu nedenle ciddi, giichi, anitsal bir mimaride olmas1
dénemin mimarlari tarafindan belirtimistir (Sayar, 1938, s.30; Ortayl, 1984, s.5).
1920-1930 yillar1 arasmda I. Ulusal Mimarhk Ddénemi tislubuyla karsmmiza ¢ikan
hiikiimet konaklari, 1930-1940’h yillarda farkh bir yaklagimla daha ¢ok ilgelerde
insa edilmistir (Aslanoglu, 1984, s.6). 1930 yillarmda yeni yapilarm sayisi azdrr,
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1943-1950 yillar1 arasinda ise ¢ok sayida Hiikiimet Konagi insa edilir. Kamu
yapilariyla benzer 6zellikte insa edilen bu yapilar uygulamada yoresel ozellik ler
gosterse de planda aymidir.

BANDIRMA HUKUMET KONAGI PROJESI

Bandirma’da insa edilmek lizere 1913 yiinda tasarlanan hiikiimet konagi, Mimar
Kemalettin’in uygulamaya gecmeyen projeleri arasmdadir. Rumi 16 Mayis 329
(1913) tarihli proje ¢iziminin belgesinde sol istte “Nezaret-i Evkaf-1 Hiimayun”
ile “Insaat ve Tamirat Heyet-i Fenniye” damgalar1 yer alr. Sag iistte
“Bandrma’da Insaast Mutasavver Hiikiimet Konag Projesidir” yazihidir.
Belgenin sol alt boliimiinde “Insaat ve Tamirat Miidiir ve Sermimar1 Kemal”
imzast bulunur. Sag altta ise “Heyeti Fenniye” yaziidir (Yavuz, 2009, s.356;
Batur, 2009, s. 218).

Subasman lizerine iki kath olarak tasarlanan dikdortgen planh yapi, giris eksenine
gore simetrik olarak diizenlenmistir. Giris boliimiiyle, arka cephedeki
merdivenlerin oldugu boliim disar1 tagmiimis ve yanlardan yiiksek tutulmustur
(Foto 1).

Yap1 0,60 m yiikseklikteki temele dogru genisler sekilde tasarlanan subasman
iizerinde yiikselmektedir. 21 m uzunlugunda 6n cepheye sahip olan yapmmn giris
bolimii 1,75 m digan tagmimstir. Giris ii¢ yonlii dort basamakla diizenlenmistir
(Cizim, 1-2). Tegetkemere sahip olan kapi kemerinin {izerinde, ince bir sime yer
alr. Kemer koseliklerinde bitkisel siisleme yer alir. Kemer karninda olusturulan
pencere, parmakliklarla muhafaza edimistir. Kapmmn ise, basit ikiser tablalar1
olan, iki kanath ahsap olarak yapilmasi1 diisiiniilmiistiir.

Girisin her iki yaninda yer alan cephelerin koselerinde, pencerelerin bulundugu
duvarlarm iceri ¢ekilmesiyle duvar payeleri olusturulmustur. Payelerin arasma
yine teget kemerli {i¢c pencere diizenlenmistir. Kemerlerin ilizengi seviyesinin
altmdan baglayan ince bir silme, kemerleri dolasarak cepheye hareket
kazandrmistr.  Madeni malzemeden korkuluklar1  olan  pencerelerin
koseliklerine, kurslar yerlestirilmistir. Pencerelerin denizliklerinin hemen altma
ise dikdortgen tablalar diizenlenmistir.

Yapmm ikinci kata gegisinde kat ayrmmmi vurgulamak amaciyla bir silme
yapimistir.  Girig kapismm iizerinde, dikdortgen formda diiz lentolu bir pencere
yer alir. Lento iizeri teget kemerle gecimistir. Teget kemerin karnma hilal motifi
islenmigtir. Hilali olusturan dig ¢izgilerin her iki tarafinda ise iki silah bulunur.
Kat pencereleri dikdortgen forma sahip olup birinci kattakilere nazaran daha enli
olan pencere altmdaki dikddrtgen tablalar, tekrar eden unsurlardr. Zemin ve
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birinci kat pencerelerinin yer aldig duvarlar igeriye ¢ekilmis ve birinci kat
pencerelerinin iizerinde son bulmustur. Sagaklarm hemen altinda yer alan silme,
yapmm girig bolimii hari¢ biitiin cephelerini dolagmaktadir (Cizim 3).

Yapmmn iizeri, giris bolimiiniin yatayda oldugu gibi, diiseyde de cepheden
tasriimastyla iki farkl kotta kirma ¢atiyla kapatimistrr (Cizim 3-4-6). Yaklagik
1 m uzunlugundaki sacaklar, yaptyr dolasirken pencere aralarma birer, koselere
ise ikiger tane gelecek sekilde yerlestirilen elibelindeler sagaklari desteklemistir.

Yan cephelerde, her katta muhtemelen 6n cephedekilerle aym 6zelliklere sahip
birer pencere agimistir (Cizim 4). Diiz olarak diizenlenen cephenin koselerine ve
pencere kenarlarma, toplamda dort elibelinde yapimasmm distiniildigii
sOylenebilir.

Arka cephede, kenarlara diizenlenen birer pencereden sonra yapt 2,30 m disar1
tagrimustir. Bu boliimlere de pencere kenarlarmi dolasan silme ve alttaki tablalar
da dahil olmak {iizere, 6n cephedekilerle aym o&zelliklere sahip pencerelerin
uygulandigr diisiiniilebilir. 0,9 m digar1 tagirilan ve 6n cephedeki girisin simetrigi
olan merdivenlerin oldugu bolime ii¢ pencere islenmistir. Bu pencerelerin de
Mimar Kemalettin’in Gazi Egitim Enstitiisii ile Mimar Muzaffer’in Konya Lisesi
yapilarmda oldugu gibi, merdiven yiiksekliklerine paralel olarak, kademeli
sekilde tasarlanmis olmas1 muhtemeldir (Foto 7). Uzun sagaklar ve elibelindeler
de arka cephede tekrar eden unsurlar olarak diisiiniilebilir.

Duvar kalnlklar1 0,5 m olan zemin kata giris, ik olarak genis bir hole
acllmaktadr. Planda, bu boliimde ahsap tavan karelere boliinerek iglenmistir. Bu
durum diger boliimlere kiyasla daha 6zenle yapilacagm akla getirebilir. Holde,
yanlardaki jandarma kumandanmi odasma ve memur mesveret odasma acilan
kapilar bulunur. Hol boliimiiyle koridor bolimiiniin arasma kiigiik iki ayak
diizenlenmistir. Bdylece iki ayak licli bir giris olusturmustur. Bu ayaklarin
lizerinin, yanlardaki duvar c¢ikmtilariyla birlikte, kemerlerle gecimesi
diisliniilmiis olmalidir. Koridorun solundan jandarma efradma mahsus odaya ve
abdesthaneye ulasilir. Jandarma kumandam odasma koridor iizerinden de girig
diizenlenmigstir. Koridorun sagmnda ise, sevk ve kabul odas1 ve diger abdesthaneye
gecisler vardir (Foto 1). Yapi dlgegi diisiiniildiigiinde olduk¢a biiyiik bir alana
yayllan merdiven bolimii, {cli girisin  karsisma, koselere sahanliklar
olusturulacak sekilde ve ii¢ yonlii olarak planlanmustir.

Merdivenlerden birinci kata c¢ikildiginda karsida meclis idare odasi yer alr.
Koridordan soldaki miidiir odasi ile tahrirat-1 kaime odasi ve hazine odasma
ulagmak miimkiindiir. Sagda ise naibe odasi ile ilk kelimesi okunamayan ikinci
kelimesi “kalemi” olan oda ve abdesthane siralanmistir (Foto 1).
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DEGERLENDIRME
Plan

Milli Mimarlk Ddnemi iislubu, cephelerde vurgulandigi i¢in planlar genellikle
giris eksenine gore simetrik olarak diizenlenir ve yerlesim yerleri arka planda
brakilir (S6zen, 1996, s.17). Yapi dikdortgen bir semaya sahip olup 6n ve arka
cephede ¢iknt1 yapar. Arka cephede bu ¢ikmtmin iki yannda yine ¢ikintt yapan
boliimler bulunur. Ge¢ Osmanh ve Milli Mimarlk Ddénemi’'nde insa edilen
Hiikiimet Konaklar1 genelde dikdortgen semaya sahip olmakla beraber ana
girislere birka¢ basamakla ¢ikilan merdivenlerle ulasilr. Adana, Sivas, Konya
Hiikiimet Konaklar1 dikdortgen semada yapilmis bazi 6rneklerdir (Foto 2-3).

19. yy. sonlarma dogru, ¢ok kath yapilar yapilmaya baslanmistr. Bunun
sonucunda ise merdiven boliimleri 6nem kazanmugstr. Yapida oldukg¢a biiyiik bir
alana yaylan merdiven bolimii, {icli girisin karsismda yer alr. Koselere
sahanliklar olusturulacak sekilde ve li¢ yonli olarak diizenlenmistir. Ayni
donemde 6nem kazanmaya baslayan ve odalara gecis saglayan koridorlar yapmin
ortasmda planlanmigtr. Hiikiimet Konaklarmm hemen hepsinde koridor
uygulamas1  goriilir. Bazi  aragtrmacilar koridorun  geleneksel Tiirk
mimarisindeki sofanmn yerini aldigm belirtir (Yazci, 2019, s.124-131). Gerede
ve GoOynilk Hiikiimet Konaklarmm projelerinde de sofa diye adlandirilan
mekanlar yer alr (Aydm, 2022, s.110). Sivas, Kastamonu, Sinop, Cankiri,
Kiitahya ve Ergani Hiikiimet Konagi koridor diizenine gore planlanmistr (Yazici,
2019, s.124-131).

Malzeme ve Teknik

Doénem ozelligi  diisiiniildiigiinde yapi, kesme tastan ya da kesme ve moloz tas
malzemeden yapilmasi uygun goriilmiis olmalidr. Bazi yapilarm merdiven,
tavan, kapi, sagak ve siitunlarmda ahsap malzeme kullanilmistr (Bulut, 2019;
Umar ve Can, 2019, s.532)

[.Ulusal Mimarlk D&nemi Mimarisi'nin bigimci tasarmlari i¢erisinde simetrik
cepheler, 6n, yan ve arkada disan tasmwilmig, kose akslari yiikseltilerek ayri
catilarla ifade edilmistir (Aslanoglu, 1984, s.42). Yapi cephelerinde simetri
hakim olmakla beraber; cephelere yapilan farkh Olgiilerdeki ¢ikmalar, farkli
pencere formlar1 ve silmeleri, yine yatayda kat ayrim noktalarmda diizenlenen
simeler donem Ozellikleridir. Bununla beraber kirma c¢ati, genis sacak ve
elibelinde diizenlemeleri donemin geleneksel Grnekleridir. Sivas ve Konya
Hiikiimet Konaginda giris cephesi digar1 tagirilarak, {ighi giris elde edilmistir
(Foto 2-3). Kastamonu, Sivas, Konya Hiikiimet Konaklarmda kat ayrimi yine
donem oOzelligi olan silmelerle belirtimistir (Foto 4). Yine bu ii¢ Hiikiimet
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Konagi da genis sacak diizenlemesi ile geleneksel formda tasarlanmuigtir. Biitlin
bu uygulamalar cepheye hareket kazandrmistr. Mimarm projesinde goriildiigii
tizere Bandrma Hiikiimet Konagrda bu sekilde tasarlanmustr (Foto 1).
Cephelerdeki tiim bu ozellikleriyle yapi, Ulusal Mimarlk islubunda
tasarlanmustir.

Siisleme

Yapiuygulamaya ge¢medigi i¢in siisleme programu ile ilgili daha fazla bir bilgiye
sahip degiliz. Fakat inga edilseydi Ulusal Mimarhk Doénemi siisleme ozellikleri
dogrultusunda bir programa sahip olmast muhtemeldir. Yapida mimari
elemanlarla yapilan siislemelerin diginda, zemin kat pencere silmelerinin {izengi
seviyelerinde yer alan palmet ve rumi olmasi muhtemel siislemelerle,
koseliklerde olusturulan kurslar sayilabilir (Foto.1). Yapilarin cepheleri genelde
stisleme amaciyla kullanimislardir. Mimari elemanlarla yapilan siislemeler ile
beraber yapilarda tas, ahsap al¢i, kalemisi, ve madeni siislemeler de bu donem
ozellikleridir (Bulut, 2019, s.150). Cini panolar, mermer balkon korkuluklari,
rozetler; Selguklu geometri desenleri, kemer alnliklar1 hatayi tsluplu bitkisel
bezeme bu donemde sik kullamlan uygulamalardr (Aslanoglu, 1984, s.42).

SONUC

Devlet otoritesini temsil eden Hiikiimet Konaklar1 anittsal goriiniimleriyle
cumhuriyetin ik yillarmda ¢ok sayida 6rnekle karsimiza ¢ikar. Bu konaklar ayni
zamanda o dénemin gazetelerine ve makalelerine konu olmus, yapi planlarinin
ve sanatsal lislubunun nasil olmasi gerektigi hakkinda caligmalar yapimustir.
Mimarmn bazi projeleri, Osmanl’nin i¢inde bulundugu savas ve bu savasmn
getirdigi ekonomik nedenlerle yapiimamis olmaldir.

Bandirma Hiikiimet Konagi Mimar Kemalettin’in uygulama imkam bulmayan
yapilarmdan biridir. Mimarm kendisi tarafindan ¢izilen zemin kat, birinci kat ve
On cephe ¢izimleri degerlendirildiginde yapi, Ulusal Mimarlk Donemi 6zellikler i
gosterir. Kemalettin Bey, geleneksel mimari anlayis1 modern tekniklerle yeniden
yapilarmda canlandrrarak donemin mimari anlayigm yapilarmda uygular.

Osmanh Tiirk mimarligmin 6nemli isimlerinden olan, Mimar Kemalettin’in sanat
ve mimari Uslubunun iyi bir sekilde anlagimasi i¢in uygulamaya ge¢meyen
projelerin de arastmilarak sentez edilmesi gerekmektedir. Bu dogrultuda
yapilacak calismalar aym zamanda Ulusal Mimarhk D&nemi mimari ve sanat
anlayismm daha iyi kavranabilmesi a¢isindan dnemlidir.
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EXTENDED ABSTRACT

The First National Architecture Period had its influence from the last years of the
Ottoman Empire to the first years of the Republic. This period can be called the
formation of the understanding of "Turkism™" in architecture. The classical
features of Ottoman and Seljuk architecture continued to be used in the
architecture of this period, while Western-influenced architectural and artistic
features were not used. In this process where modernization began, the classical
features of Turkish Art were applied with modern construction techniques.
Architect Kemalettin Bey is one of the pioneers of the First National Architecture
Period. Some of the projects of the architect, who held many important positions
throughout his life, could not be implemented. It is important to grasp the
understanding of art and architecture of the National Architecture Period as a
whole. Bandirma Government House, which is the subject of the study, is one of
the projects that Architect Kemalettin Bey could not realize. Based on the
architect's own drawings on sketch paper (ground, first floor plans and front
view), Bandirma Government House was examined and evaluated in terms of
public buildings of the National Architecture Period.

Since the style of the National Architecture Period is emphasized on the facades,
plans are generally arranged symmetrically according to the entrance axis and
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residential areas are left in the background (Sozen, 1996, p.17). The
understanding of art and architecture in this period focusedon facade architecture
and decorations rather than the plan. The building has a rectangular scheme and
protrudes from the front and rear facades. There are also protruding sections on
both sides of this protrusion on the rear facade. Government Houses built during
the Late Ottoman and National Architecture Period generally have a rectangular
scheme, but the main entrances are reached by stairs leading up to a few steps.
Adana, Sivas and Konya Government Offices are some examples built in a
rectangular scheme (Photo 2-3).

Towards the end 19th century, multi-storey buildings began to be built. As a
result, staircase sections have gained importance. The staircase section, which
spans a fairly large area in the building, is located opposite the triple entrance. It
is arranged in three directions, with landings at the corners. Corridors, which
began to gain importance in the same period and provided access to the rooms,
were planned in the middle of the building. Corridor application is seen in almost
all Government Houses. Some researchers state thatthe corridor replacedthe sofa
in traditional Turkish architecture (Yazici, 2019, p.124-131). The projects of
Gerede and Goyniik Government Houses also include spaces called sofas (Aydm,
2022, p.110). Sivas, Kastamonu, Sinop, Cankmri, Kitahya and Ergani
Government Houses were planned according to the corridor layout (Yazci, 2019,
p.124-131).

Considering the period characteristic, the building must have been made of cut
stone or cut and rubble stone materials. Wooden materials were used in the stairs,
ceilings, doors, eaves and columns of some buildings (Bulut, 2019; Umar and
Can, 2019, p.532)

In the formalist designs of the First National Architecture Period, symmetrical
facades were projected outwards at the front, side and back, and the corner axes
were raised and expressed with separate roofs (Aslanoglu, 1984, p.42). Although
symmetry prevails on the building facades, projections of different sizes on the
facades, different window forms and moldings, and moldings arranged at
horizontal floor separation points are the features of the period. However, hipped
roofs, wide eaves and balcony arrangements are traditional examples of the
period. In Sivas and Konya Government Houses, a triple entrance was obtained
by extending the entrance facade to the outside (Photo 2-3). In Kastamonu, Sivas
and Konya Government Houses, floor separation is indicated by moldings, which
are also characteristic of the period (Photo.4). Again, these three Government
Houses were designed in traditional form with wide eaves arrangement. All these
practices gave movement to the front. Asseenin the architect's project, Bandirma
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Government House was designed in this way (Photo 1). With all these features
on the facades, the building was designed in the National Architecture style.

Since the building has not been implemented, we do not have any further
information about the decoration program. However, if it were built, it is likely
that it would have a program in line with the ornamental features of the National
Architecture Period. In addition to the decorations made with architectural
elements in the building, there are also palmette and rumi decorations located at
the stirrup levels of the ground floor window moldings and courses created in the
corners (Photo 1). The facades of the buildings were generally used for decoration
purposes. Along with the decorations made with architectural elements, stone,
wooden plaster, hand-carved, and metal decorations in the buildings are also
characteristics of this period (Bulut, 2019, p.150). Tile panels, marble balcony
railings, rosettes; Seljuk geometry patterns, arch pediments, hatayi style floral
decoration are frequently used applications in this period (Aslanoglu, 1984, p.42).

Bandirma Government House is one of the buildings of Architect Kemalettin that
did not find the opportunity to be implemented. When the ground floor, first floor
and front facade drawings drawn by the architect himself are evaluated, the
building shows features of the National Architectural Period. Architect
Kemalettin implements the architectural understanding of the period in his
buildings by reviving the traditional architectural understanding with modern
techniques.

In order to better understand the art and architectural style of Architect
Kemalettin, one of the important names of Ottoman Turkish architecture, the
projects that have not been implemented need to be researched and synthesized.
Studies to be carried out in this direction are also important in terms of better
understanding the understanding of architecture and art of the National
Architecture Period.
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Foto 1. Bandirma Hiikiimet Konagi Projesi (Y. Yavuz)
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Cizim 1. Zemin Kat Plan (Mimar Kemalettin’in Proje ¢iziminden

sadelestirimistir.)
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Cizim 2. Birinci Kat Plan (Mimar Kemalettin’in Proje ¢iziminden

sadelestirimigtir.)
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Cizim 4. Yan Cephe Goriiniig (Mimar Kemalettin’in Proje ¢iziminden
sadelestirilmistir.)
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Cizim 5. Kesit (Mimar Kemalettin’in Proje ¢iziminden sadelestirilmistir.)

Cizim 6. Kesit (Mimar Kemalettin’in Proje ¢iziminden sadelestirilmistir.)
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Foto 3. Konya Hiikiimet Konagi
(Konya Valiligi internet sayfast: http://www.konya.gov.tr/konya-hukumet-konagi-
tarihcesi

Foto 4. Kastamonu Hiikiimet Konagi
(Kastamonu Valiligi internet sayfast: http://www.kastamonu.gov.tr/tarince)
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Foto 7. Gazi Egitim Enstitlisii Merdivenleri (Y. Yavuz)
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